READING LIST  

Landscape of Aesthetics and Design

SPRING 2010

The reading selections  for the Spring Semester are all chosen  from the followings resources.  At bottom of each reading there are some suggested  selections, in addition to the ones listed on the syllabus. Digital copies of the required readings will be sent out to all participants.

The Journal of Modern Craft, Editors: Glenn Adamson, Tanya Harrod, 

Edward S. Cooke, Jr.,  

ISSB 1749-6772    www.ingentaconnect.com
From Introduction on page 2

“Aims and Scope: The Journal of Modern Craft is the first peer reviewed academic journal to provide an interdisciplinary and international forum in its subject matter.  It addresses all forms of making that self-consciously set themselves apart from mass production-whether in the making of designed objects, artworks, buildings, or other artifacts.

The journal covers craft in all its historical and contemporary manifestations, from the mid-nineteenth century, when handwork was first consciously framed in opposition to industrialization, through to the present day, when ideals once confined to the “applied arts” have come to seem vital across a huge range of cultural activities.  Special emphasis is placed on studio practice, and on the transformations of indigenous forms of craft activity throughout the world.  The journal also reviews and analyzes the relevance of craft within new media, folk art, architecture, design, contemporary art, and other fields.”

Glenn Adamson  g.adamson@vam.ac.uk  editor contact

Suggested readings
1. “Acts of Association: Allison Smith’s Craft as Civic Practice”, Jenifer Geigel 

Mikulay, p. 183-200

2. “Style, Skill and Modernity in the Zisha Pottery of China”, Geoffrey Gowlland


p. 129-142

3. “Looking is a Way of Touching”, Gabriela Gusmao p. 201-210
Thinking Through Craft, Glen Adamson, Berg Publishers, Oxford, UK, 2007

ISBN 10 1-84520-647-9 

Book overview

	Co-published in Association with the Victoria and Albert Museum, London, this book is a timely and engaging introduction to the way that artists working in all media think about craft. Workmanship is key to todays’ visual arts, when high production values are becoming increasingly commonplace. Yet crafts centrality to contemporary art has received little serious attention from critics and historians. Dispensing with cliché arguments that craft is art, Adamson persuasively makes a case for defining craft in a more nuanced fashion. The interesting thing about craft, he argues, is that it is perceived to be 'inferior' to art. The book consists of an overview of various aspects of this second-class identity - supplementary, sensuality, skill, the pastoral, and the amateur. It also provides historical case studies analyzing crafts role in a variety of disciplines, including architecture, design, contemporary art, and the crafts themselves.

Suggested readings

1. Conclusions: p.165-169

2. Introduction: p. 3-7

3. Supplemental: p. 9-37 


“Languages: Papers and exhibition 2005, Think Tank: A European Initiative for the Applied Arts, Edition 02 ISBN 3-9502090-0-X

A compilation of papers on Language and Applied Arts.

Suggested readings

1. “Plain writing”, Tanya Harrod, p. 42-44

2. “To Use and being used by language”, Jorunn Veiteberg, p. 45-49

3. “Some reflections on “Language” in the topic of the debate between art and the applied arts”, Peter Assmann p. 27-30

A Theory of Craft: function and aesthetic expression,  Howard Risatti, The University of North Carolina Press, Chapel Hill, NC, 2007 

ISBN  978-0-8078-3135-9

From the book cover

“What is craft? How is it different from fine art or design? Risatti examines these issues by comparing handmade ceramics, glass, metalwork, weaving, and furniture to painting, sculpture, photography, and machine-made design from Bauhaus to the Memphis Group. He describes craft's unique qualities as functionality combined with an ability to express human values that transcend temporal, spatial, and social boundaries.

With this groundbreaking volume, Risatti proposes a theory of craft that recognizes the threats to its continued existence as a field while also making an argument for its preservation.

Modern design has taken over from craft the making of functional objects of daily use by employing machines to do work once done by hand.  Understanding the aesthetic and social implications of this transformation forces us to see craft as well as design and fine art in a new perspective, Risatti argues.  Without a way of understanding and valuing craft on its own terms, the field languishes aesthetically, being judged by fine art criteria that automatically deny art status to craft objects. Craft must articulate a role for itself in contemporary society, says Risatti; otherwise it will be absorbed by fine art or design and its singular approach to understanding the world will be lost.  In “A Theory of Craft”, Risatti makes a distinct contribution to establishing a craft theory that recognizes and celebrates the unique blend of function and human aesthetic values embodied in the craft object.”

Suggested readings


1. Introduction: p.1-12


2. Postscript: p.303-306


3. Beauty, Contemplation, and the Aesthetic Dimension: p. 262-272


4. How Aesthetic Contemplation Operates: p.273-280

Craft & Contemporary Theory, Edited by Sue Rowley, Allen & Unwin, Australia,

1997 

ISBN 1 86448 313 X

Selected pages link: http://books.google.com/books?printsec=frontcover&vid=ISBN186448313&vid=ISBN186448
University of Australia Library summary

Collection of writings on craft theory

	What is the relationship between art, craft and design? Where does craft sit in the museum? This innovative interdisciplinary collection explores cultural perceptions of craft and their impact on contemporary practice.

1. Theorizing the crafts: new tricks of the trades / N. C. M. Brown -- 2. Craft, modernity and post modernity / Terry Smith -- 3. Wonder and despite: craft and design in museum history / Helmut Lueckenhausen -- 4. Museum space: audience space / John Barrett-Lennard -- 5. Keeping content: craft, history and curatorship / Grace Cochrane -- 6. Words of love - folk heterotopias / Elizabeth Gertsakis -- 7. 'There once lived ...': craft and narrative traditions / Sue Rowley -- 8. Running stitch and running writing: thinking about process / Anne Brennan -- 9. The floating web / Dorothy Jones -- 10. The golden bowl: Imants Tillers and the suspension of disbelief / Evelyn Juers -- 11. Mechanical toys and metaphor: the representation of craft and craft makers in the cinema / Annette Blonski -- 12. Sweat: performance, New York, 1994 / Anne Graham -- 13. Both ways: Yolngu and Ngarrindjeri weaving in Australian arts practice / Diana Wood Conroy, Ellen Trevorrow and Tom Trevorrow. 

Suggested readings


1. Introduction: p.xiv-xxvi


2.Theorising the crafts: new tricks of the trades, N.C.M.Brown: p.3-17


3. Craft, modernity and postmodernity, Terry Smith: p. 18-28


4.Running stitch and running writing: thinking about process, Anne Brennan:


p.85-97


	


Chicago Manual of Style, 15th Edition

http://www.chicagomanualofstyle.org/contents.html
This manual will give you guidelines for punctuation, organization, grammar.

Submissions to Journal for Modern Craft request authors to follow CMS guidelines.  The 15th Edition is most current, do not buy an earlier version.

30 day free subscription on internet

	Art: For Whom and For What, Brian Keeble,  Golgonooza Press (May 1998) ISBN 0903880695 

192 pp. 8 monochrome plates ISBN 0903880709 

 


As the title suggests, we are here addressing the most fundamental question: Who is man? What is art? What is the bond that unites man, nature, and art? The argument at the heart of this book is that what should be common to all men and women-a natural affinity with the sacred that holds out the promise of spiritual experience in everyday life-is in fact made all but impossible by the very nature of modern society. For what the modern world has set in place is nothing other than a pattern of life that prevents us from being what we truly are. The destruction of man that is part and parcel of the scientific, industrial view of our destiny cannot do otherwise than to destroy those values and meanings that have always been the bedrock of normal human existence.  At a time when the inadequacy of modernism has become apparent, the author returns to the challenge of the English radical tradition of thought (Blake, Cobbett, Carlyle, Ruskin, Morris, Gill, and others), with its critique of the industrial-now post-industrial-way of life. Through a series of highly original studies of several major English artists and craftsmen, and by addressing key themes that relate to the spiritual, cultural, and environmental crisis that now confronts us, the author offers a positive development of the radical perspective.  Can modern man survive the process of self-mutilation he has embarked upon? In this unique study of our present predicament, the author suggests we cannot do so by turning our back on the perennial wisdom that has always informed the wisest philosophies of life, with their intuition of the sacred nature of reality.  Contents: Introduction; Art: For Whom and For What?; Man and Nature as Polarities of the Sacred; Samuel Palmer's Vision of Nature; Of Punishments and Ruins; Work and the Sacred; Eric Gill's Radical Critique of Industry; David Jones's View of Art: Are the Crafts an Anachronism?; Michael Cardew: The Potter as Primordial Maker; Index.

Suggested readings

1.” Introduction: Art: For Whom and For What?”

2. “David Jone’s View of Art: Are the Crafts an Anachronism?”

3. “Man and Nature as Polarities of the Sacred”

The Persistence Of Craft: The Applied Arts Today, Paul Greenhalgh

Rutgers University Press, 2002  ISBN 0-8135-3264-7
Book overview

	In The Persistence of Craft, contributors discuss the development of not only six specific crafts--glass, ceramics, jewelry, wood, textiles, and metal--but also the trends and movements that have helped shape their developments. Includes 180 full-color illustrations.

	

	


